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“Tungle Comparisons” tries to write back against world literature’s logic of centers and
margins, expressed, for instance, in Franco Moretti’s claim that “movement from one
periphery to another (without passing through the center) i1s almost unheard of.” By
taking the circulation of magical realism between Latin America and Sinophone
cultures as my case study, I analyze and contest the logic of world-literary approaches
from different vantage points:
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1) The paradoxical oscillation between magical realism’s claim for
cultural specificity and its global circulation throws light on the lmitations of
how we value originality and devalue imitation in the first place. World
literature thinks mainly in the framework of exportation.
BReBFAiz- a2 itapgFld - dairx g fHEEF 2%
AP e BRI AR Fendf F AF AP LART £4R
#-7 (imitation) ¥ £ARLR AT Renl 4 A4 o & K = B L
'JELQ »hr'r-rys]:E )%'L‘j;f«;o
2) An analysis of Tashi Dawa’s “T'ibet: A Soul Tied to a Leather
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R Bie b e0aL) allows for a reflection on global circulation
and the use of hybnidity.
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3) A closer look at Alejo Carpentier’s “The American Marvelous Real,”
one of the seminal texts to formulate magical realism, reveals the “Chinese”
elements at the heart of Carpentier’s reflections: an exoticized China as

Latin America’s other and negative mirror image, but also elements within

Latin American culture that spring from a Chinese diaspora.

" https://www.books.com.tw/products/0010663548
* http://www.cuhk.edu.hk/ics/21c¢/media/articles/c151-201509010.pdf
* http://terms.naer.edu.tw/detail/5910
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4) A contrastive case study in early intertextuality and translation
between Latin American and Sinophone cultures—between Mao Dun’s
translation of Rubén Dario’s “The Veil of Queen Mab” on one hand and
Mexican poet José Juan Tablada’s use of Li Bai on the other—helps us
widen our perspective on the politics of translation and the different
paradigms of similarity or difference at their bases.
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5) The experiment of thinking in terms of “jungle comparisons,”
namely to bracket literary circulation and ifluence for a moment and start
thinking mstead from the vantage point of similarities between novels set in
the rainforest, taking as my examples Latin American as well as
Malaysian-Chinese texts, invites us to see mtercultural literary relations as a
complex, multi-focal network.
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6) An analysis of Zhang Dachun’s “A Leap beyond the Rainforest” (p
# R 1)) closes my reflections with a self-reflexive insistence on being
open to strange similarities—between Taiwan, PR China, and Latin America,
as well as in global scenarios i general.
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In spite of some methodological departures from world-literary approaches (a la
Damrosch and Moretti, for instance), this chapter dialogues with circulatory,
translational, and intertextual models of literary worlding. Its critique of world literature
comes from a working through of some of their methods and an analysis of the
concomitant deep logics. Rather than finding examples of literary circulation between
the so-called peripheries—which certainly 1s important, too—I nsist that we need to
change the very parameters that we apply for transcultural comparative work.
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